
The Many Happenings 
 
Communication depends upon mediation – the channel, the surface, the distribution, the frame. But it 
must also simultaneously ‘repress’ the fact of this mediation to be successful, to appear immediate. This is 
the classic paradox of mediation: we ‘forget’ the medium in order to focus on the message. The technical 
layout of the newspaper commingles distinct events, locations, temporalities, intensities, and urgencies on a 
single field, at once rendering discrete phenomena equivalent while also producing a multiplicity of spaces 
on the page, each of whose elements lives in its own kind of space totally discontinuous from all the other 
items. This process has political and social ramifications: a natural disaster, an agreement between govern-
ments or corporations, a political demonstration, a gaffe by a celebrity, a cultural development, or a subtle 
change in the market, all enter into a single field of generalized incidents, hierarchalized on the page due to 
editorial control yet functioning as simultaneous interchangeable happenings. It is not the content that is 
significant, but rather the formal and structural wrappings of the information. A multiplicity of varying-
sized hollow canvas rectangles draped upon suspended metal tubes, Mahony’s The Many Happenings arti-
culates a rapid succession of events by emphasizing the context of information rather than the content, 
producing a formal unity. The soft and flimsy frames are each derived from the dimensions surrounding 
images in newspapers, the indeterminate and vacant marginal zones mediating “content” (between co-
lumns and photographic representations) that are at once ubiquitous and standardized yet almost invisible. 
Dyed so as to subtly mimic the grey field of their referents, the objects are surface, ground, and frame all at 
the same time. Defamiliarizing the rigid structures mediating information, they allude to missing infor-
mation while paradoxically asserting the absence of content as a form of presence. They are blank artifacts 
inscribed in a social context with almost any agency and signification, open possibilities in which the flow 
of information can occur without any prescription, underdetermined absences that need to be filled, 
essentially undefined and undetermined elements that have the potential to take on any identity but, as yet, 
have no specific determination. The objects invoke the distribution of images and information into the 
abstract spacetime of the newspaper. History is abolished, everything is simultaneous, contemporary, 
equivalent. While surely alluding to the bare, monochromatic canvas of modernist painting and softening 
the frames of images in general, the haphazard display of the fabrics slyly points to the newspaper as a 
“rag”, a sensationalist tabloid. The “real problem” with the media is not censorship against them but what 
they hide and obliterate, secrets hidden by distance are brought into the open, but they are far too close, 
confounding perception. Viewed as newspapers, they at once describe the apprehension of varied remote 
events yet equally maintain an inaccessibility of full comprehension. Undifferentiated perimeters for events 
to occur, collectively the parts identify experience as a simultaneous, multilayered mosaic of fragments, 
emptying singular perspective and emphasizing instead the base for communication, therefore identifying 
understanding as not deriving from facts but as coming from the hollows of these absences. The repetition 
of the forms points to the roles of variation and equivalence, redundancy and novelty, paramount to the 
logic of information today, invoking Walter Benjamin, who understood the incessant flow of new 
commodities as the eternal return of the same. This redundancy of events is not an impasse however, but 
rather allows for information to be experienced for the first time. As the philosopher Vilém Flusser once 
said: “What would be informative, exceptional, exciting for us would be a standstill: to find the same 
newspapers on our breakfast tables every day or to see the same posters on the wall for months on end. 
That would surprise and shock us.”  
A similar work distills its structure from the gridded block formations of newspaper crosswords. Like the 
frames, these naked geometric fields are regimented, bare, undetermined sites awaiting content. 
Rematerializing the images by analogically reproducing them in the form of ceramic tiles, Mahony fills the 
squares with inky printed splotches, implying a concomitant filling in and covering, where each appearance, 
each experience, each event, is a flash of illumination and a blackout of obfuscation. Like the former work, 
the artists point to a concealment of information under the vast abundance of information, a straw in a 
haystack full of straw. Where the newspaper can be described as a unidirectional form of communication, 
the crossword is conversely a moment of abstract and personalized audience participation, empty sites 
where the reader fills in the gaps. Ironically, the only frame left entirely uncovered contains the phrase 
“mot d’absence”. There’s an answer for everything, and it is nothing. By flooding these fields with hazy 
impressions, Mahony identify an inextricable interrelation of signal and noise, describing a society where 
information production is excessively abundant, noisy, and clamorous, at once empty and full. Perhaps 
they are offering the filtering through of information as a way to create, or perhaps re‐create, value out of 
surplus information. Yet the signal is drowned in the chaos of multiplicities, leaving only contemplation of 
a void within perception. The crossword is a mode of social ordering where blank yet pregnant figures are 
uncertain yet catalyze a condition of infinite potentiality. Mahony gives blankness a presence, while equally 
asserting an absence within the flurry of information, a space for possibility despite overdetermination.               
The piecemeal procession of tiles is an attempt to impose a linear ordering, a movement through time and 
space rather than the all-at-once experience of the gridded image. Yet this sequence is artificial, the series 
produces no easy narratives. While the “newspapers” and the “crossword” invoke an ordered simultaneity 



of times and a concomitance of lack and excess in information, Mahony’s work Untitled, 2013 is a regis-
tration of change, a measuring device for activity and events that spills out of order. Placed at the threshold 
of the exhibition space, the group laid a welcome mat of fragmented cork particles in a rectangular confi-
guration. Here, a dialectic is presented whereby the impermeable cork, unwilling to accept information and 
floating above it, is juxtaposed with the continuous and accidental entropy of the field coming apart and 
spreading. The cork maintains its basic structure yet the whole is in a process of transformation. Content is 
produced as a function of the crossing of a barrier, the movement of information and bodies between in-
side and outside, public and private. The progressive development of the cork, a bark grown over gene-
rations, harvested, and moved into varied contexts, is compared to the “real-time” re-orientation of its 
gestalt view. Each change is almost imperceptible yet the whole can be visualized as a continuously chan-
ging mass. One must remember that it was in the structure of the cork that Robert Hooke first deployed 
microscopy to bring the invisible into view, identifying the basic structural, functional and biological unit 
of the cell, the “building blocks of life” that resembles the structure of the confining repetitious chambers 
of monks. The cell is a site of activity registering and transmitting information and the redistribution of the 
cork becomes likewise a chronicle for the movement of information. In all three objects presented, the 
com-partmentalization of information is described and saturated with content to the point of inaccessi-
bility. The multiplicity of varied events creates chaos, yet in this chaos spaces of potential arise. It is not 
that Mahony are asserting the over-abundance of information or the awareness of overlaying events as 
overwhelming, but rather that in these flows exist moments of contemplation and gaps in knowledge that 
can be productive and revealing. Information becomes a set of organized stutterings, many happenings 
commingling and clashing that yields empty spaces to be reappropriated. The deluge of information is ex-
tolled as valuable rather than clarity, linearity or classi-fication, which are proposed here as artificial struc-
tures that obscure as much as they reveal. As Marshall Mcluhan once said:  
“Clear prose indicates the absence of thought.” 
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